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Mlot fficer ee, 3r.. (1922-1941)
servedwith the Raycd CaH&Jum Air Fwve during the Secmid Wwld
Wat. He was sent to LngUindfor conæal in Juty 1941. On Be-
cember 11, 1941 kis Spitfve collidedw^icmother plane over Eiybmd
andMc^ee, onty 19years af ̂ s, cræhedto his death.

John Gillespie Magee

High Flight (1941)

Oh, I have slipped the surly bonds ofearth
And danced the skies on laughter-silvered wings;
Sunward I've clunbed andjoined the tumbling mirth
Ofsun-split clouds - and done a hundred things
You have not dreamed of; wheeled and soared and swung
High in the sun-lit silence. Hovering there
I've chased fhe shouting wind along, and flung
My eager craft through footless halls of air;
Up, up the lang, deUrious, bunung blue
I've topped the wind-swept heights with easy grace,
Where never lark nor even eagle flew;
And while, with silent lifting mind I've trod
The high untrespassed sanctity of Space,
Put out my hånd, and touched fhe face of God.

expectations and feelings as you approach fhe waiting plane?
Using the technique of speed writing, write for five minutes. Share

your thoughts with your neighbour.

Analysis and Interpretation

l. The poem is a sonnet Use the Faet sheet an p. 52 to examine in what
way ffigh FUght follows the rules ofthe sonnet

2. HowdoesMageeuserhymeandrhythm?

3. Divide the poem into sections and provide each section with a head-
line.

4. Makeaparaphraseofthepoem.

5. Describe how flying makes the poet feel.

6. Fmd examples ofsimilarities between man and bild.

7. Explain and discuss the meaning ofthe last sentence "touched the
face of God".

8. What is the effect of using a traditional poetic form to describe a
modem experience like flying?

Post-reading

Look up fhe Greek mythological character Icaros. Compare the story of
Icaros and the fate offhe poet himsetfto the poem.
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Faet sheet: The Sonnet

The sonnet was introduced by the Italian Renaissance poet Petrarch
(1304-1374); it has fourteen Imes. The first 8 lines (fhe octave) usu-
ally iatroduce fhe subject ofthe poem, the sonnet thea takes a tum
and the final 6 lines (the sestet) form a conclusion or a corament. The .
sonnet has a strict rhyming scheme: ABBA-ABBA-CDC-CDC and is
often divided into stanzas according to the rhyme scheme. The sonnet
became very pqpular in Europe and William Shakespeare also used
it, however in a slightly modified version. The Shakespearean sonnet
falls in fhree quatrains (4 lines) which present the subject matter ofthe
poem and a concluding couplet (2 lines) which forms the conclusion
or even a punchline to the poem. This version of the sonnet also has
a strict ihyming scheme: ABAB-CDCD-EFEF-GG.

The break-up ofthe traditional VCTse form in the twentieth centmy
has also affected the sonnet. It is still a 14-line poem but poets use
the form more fi-eely and åre often seen to ignore the implicit stanza
forms and rhyme schemes. Hcwever, the form is still used to express
a single thought or emotion.
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