
0 Furthermore, discuss the various 
ways you have learned about the 
Holocaust (history books, movies, 
novels, museums, personal ac- 
counts, etc.). Which of these ways 
of portraying the Holocaust has 
affected you the most - and why?

INTRO: The Pulitzer Prize-winning graphic novel you are about to read 
tells the story of the author’s late father, Vladek Spiegelman. During World 
War II, Art Spiegelman’s Jewish parents, who were from Poland, were 
sent to Auschwitz. They were among the fortunate ones who survived the 
concentration camp, but the experience left emotional scars that espe- 
cially the father finds it hard to talk about. Atter the war the Spiegelmans 
emigrated to the DS where Art was born and grew up. The immigration 
story explains the braken English which you will see the father speak in 
the story. MAUS is also the story about how Auschwitz continues to affect
the survivors as well as their children. Moreover, it is a story about how to 
telt this story and ttowyou remember things, personal and historical.

0 Look at the Holocaust Memorial 
in Berlin (photo this page). Write 
down your associations with it and 
compare them with your partner’s 
associations. What do you think 
was the artist’s intention? What im- 
pression of the Holocaust does the 
memorial convey? Discuss whether 
this is a good way to commemorate 
the genocide.

0 Discuss in class what you know 
about the Holocaust during World 
War II. In your opinion, what is the 
most shocking faet?

0 The graphic novel MAUS is based 
on real events and tells the story of 
the Holocaust. The characters, how- 
ever, are all animals, predominantly 
mice and cats. Divide the class in 
two - one half is to write about cats, 
the other half about mice. 
Individually: As a stream of con- 
sciousness, write down what you 
think of when you see the word you 
have been assigned: “mouse” or 
“cat”. Spend three minutes on this 
brainstorm. Compare notes with your 
partner.MAUS was published in two volumes that were immensely popular and 

critically acclaimed. As we enter the story, Art Spiegelman is struggling 
with this success.
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WRITTEN/DRAWING ASSIGNMENT

0 In your group of four, discuss 
why the chapter has the subtitle 
“Time Flies”. Come up with as 
many reasons as possible.

1 In your opinion, why are the 
characters wearing masks?

0 Now return to your stream of 
consciousness responses to the 
pre-reading exercise 4. Based 
on this, discuss why Spiegelman 
has chosen to depict the Jews as 
mice and the Nazis as cats?

0 In pairs, find a page that you 
like and discuss how it works as 
a single page spread (see toolbox 
p. 14), i.e. as a story withinthe 
story. Afterwards discuss how the 
double page spread works. Talk 
to a neighbouring couple about 
your respective analyses.

In MAUS Spiegelman gives a graphic account 
of his late father’s Holocaust experience but 
the genre is difficult to determine. Draw two 
librarians (e.g. in the form of stick men) and 
speech balloons in which they discuss to what 
extent the book is fiction/non-fiction, and 
where they should place it in the library (with 
conventional novels, with comics, with history 
books on the Holocaust, with biographies).

WORKING WITH 
THE TEXT

2 How is the narrator, Art Spiegel­
man, feeling and why? How are these 
feelings conveyed graphically?

O Individually, pick a panel that 
you find interesting and study it 
closely for technical details. Use 
terms from the toolbox pp. 14-23. 
How are the mood and Spiegel- 
man’s ideas conveyed by means 
of these devices? Prepare to tell a 
classmate about it.

0 In pairs, atter hearing the 
presentation, the person listening 
has to choose which part of the 
presentation he/she liked the 
most and explain why. Moreover, 
he/she has to ask three questions 
in order to get an even more 
elaborate analysis.

*1 Compare MAUS to other graphic 
novels you have studied in class. What 
are the similarities and differences? 
You might compare them in terms of 
form (graphic style and devices) as 
well as subject matter.

3 Why are the narrator’s feelings 
important to the story?
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