sonnet 312

A *lyric poem’Comprising fourteen rhyming lines of equal 1engm:.; T
, {,1amb1c *pentameters in Enghsh *alexandrines i inFrench, =
“”*hendecasyllables in Itahan ‘The *rhyme schemes of the sonnet .

follow two ba31c patterns

1 The Itahan sonnet (also called the’ *Petrarchan sonnet
after the most 1nﬂuent1a1 of the Itahan sonneteers)

» comprlses an & 11ne ‘octave’ of two *quatrains, 1hymed
“-abbaabba,. followed by-a 6-line ‘sestet” usually rhymed
cdecde or cdeded. The transition from octave to sestet”

lusually coincides with a ‘turn’ (Itahan volta) in the

‘ argument or mood ofthe poem, In a vanant form used by

X the Enghsh poet ]ohn Milton, however the ‘turn’ is
delayed toa later position around the tenth line. Some '
“later poets—notably William Wordsworth——have o

- employed this feature of the ‘Miltonic sonnet’ while

-~.relaxing the rhyme scheme of the octave to abbaacca.

The [talian pattern has remained the most w1de1y used i

o Enghsh and other 1angnages

'k:“z.,;The‘EninSh s’onnet {also called the Shakespeereén sonnet ;
~ - after its foremost practitioner) comprises three quatrains
~randa ﬁnal couplet rhymmg ababcdcdefejgg An 1mport.mt

variant of this is the Spenserian sonnet (mtroduced by
- the Elizabethan poet Edmund Spenser) Whlch hnks
the three quatrains by rhyme, in the sequence

ababbabcededee, In either form, the ‘turn’ comes wn:h the . '
final couplet, ‘which may sornetlrnes achreve the neatnessl el

ofan *eplgram

: Ongmatmg in Italy, the sonnet was estabhshed by Petrarch
in the 14th century as a-‘major form of love poetry, - , ;
-and came to be. adopted in Spain, France, and England in the
- 16th century, and in Germany in the 17th. The standard
‘,subJect “madtter of early sonnets was the torments of Sexual
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k 1ove (usually within a *courtly love convention), but n the

17th century John Donne extended the sonnet’s scope to

T ehglon ‘while Milton extended it to politics, Althongh 1arge1y
T neglected in the 18th century, the sonnet was revived in the

* 19th by Wordsworth, Keats,:and Baudelaire, and 1s still
owidely used. Some poets have written connected series of

sonnets; known as sonnet sequences or sonnet cycles:: of/these,

the outstanding English examples are Sir Philip Sidney’s

Astrophel and Stella (1591), Spenser’s Amoretti (1595), and

- Shakespeare’s Sonnets (1609); later examples cindude;’Elizabeth
* Barrett Browning’s Sonnets from the Portuguese (1 850) ‘

and W. H. Auden’s ‘In Time of War’ (1939). Agloup of s

sonnets formally linked by repeated linesis . - .
known as a *crown of sonnets; Irregular vauanons on .
the sonnet form have included the 12- hne sonnet sometlmes ;. o

'used by Elizabethan poets, G. M. Hopkms § *curtal sonnets of L ‘

10%lines, and the 16line sonnets of George ' S

- Meredith’s sequence Modern Love (1862). - - .

' For an extended mtroductory dccount, consult john Fuller, i

: ;:The Smmet (197’2) ' & gy
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