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PRE-READING 

1 W h i c h o f the f o l l o w i n g m o d e s o f t h o u g h t a n d b e h a v i o u r 

w o u l d y o u cons i de r fanaticism? D i s c u s s f i r s t w i t h y o u r p a r t n e r a n d 

t h e n w i t h a n o t h e r p a i r to r e a c h a g r e e m e n t : 

• O n l y r i d i n g y o u r b i cyc l e w i t h t h e l a m p l i t 

• O n l y w a t c h i n g the g a m e s o f y o u r f a v o u r i t e f o o t b a l l t e a m 

• W e a r i n g y o u r f o o t b a l l t e a m ' s T -sh i r t w h e r e v e r y o u go 

• N e v e r d r i n k i n g a l c o h o l 

• G o i n g to c h u r c h tw i ce e v e r y S u n d a y 

• N e v e r e a t i ng m e a t 

• A d d y o u r o w n i d e a 

2 A P a k i s t a n i f a m i l y l i v i n g i n L o n d o n : w h a t do y o u t h i n k t h e i r s o n , 

w h o is i n h i s la te teens /ea r l y t w e n t i e s , is f ana t i c abou t? 

3 a M e n t i o n 3 t h i ngs w h i c h y o u f i n d v a l u a b l e a n d a t t rac t i ve 

i n D e n m a r k a n d w h i c h w o u l d p r e v e n t y o u f r o m l i v i n g 

a n y w h e r e e lse. 

b M e n t i o n 3 t h i n g s a b o u t c o u n t r i e s f a r a w a y w h i c h m e a n y o u 

w o u l d n ' t w a n t to l i ve t h e r e . 

4 a T rans la te t he tex t b e l o w i n t o E n g l i s h : 

" . . .Ved d u , h v a d p r o b l e m e t e r ? " sagde d r e n g e n . H a n lænede s i g 

i n d o v e r bo rde t . F o r fø rs te g a n g d e n a f t en v a r h a n s ø jne l e v e n d e . 

" D u e r f o r i n v o l v e r e t i d e n ves t l i ge c i v i l i s a t i o n . " 

P a r v e z ræbede; h a n f i k w h i s k y ga l t i h a l s e n . " M e n v i b o r h e r ! " 

" D e ves t l i ge m a t e r i a l i s t e r h a d e r os , " sagde A l i . " P a p a , h v o r d a n 

k a n d u e l ske noge t , de r h a d e r d i g ? " 

" H v a d e r svare t d a ? " sagde P a r v e z fo r t v i v le t . " I fø lge d i g ? " 

b J u d g i n g f r o m th is ex t rac t w h a t w i l l t he tex t be a b o u t ? 

d C o m p a r e y o u r t r a n s l a t i o n w i t h the E n g l i s h o r i g i n a l (p.19811.3-10) 

a n d c o m m e n t o n the d i f f e rences . 

5 D i v i d e t he w o r d s i n t o t w o g r o u p s a n d g i ve e a c h a h e a d i n g . 

G r i d v e r s i o n o n t he C D . 

• adulterer • alchohol • beliefs • devotion 9 drugs • gambling 

* jihad • the Koran • mullah • Muslim * Paradise • prostitute 
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M Y S O N T H E F A N A T I C 

S u r r e p t i t i o u s l y t he f a the r b e g a n g o i n g i n t o h i s son ' s b e d r o o m . H e 

w o u l d si t t he re f o r h o u r s , r o u s i n g h i m s e l f o n l y to seek c l ues . W h a t 

b e w i l d e r e d h i m was tha t A l i was ge t t i ng t id ier . Ins tead o f t h e u s u a l 

t ang le o f c l o thes , b o o k s , c r i c k e t bats , v i d e o g a m e s , t h e r o o m w a s 

5 b e c o m i n g nea t a n d o r d e r e d ; spaces b e g a n a p p e a r i n g w h e r e b e f o r e 

t he re h a d b e e n o n l y mess . 

I n i t i a l l y P a r v e z h a d b e e n p l e a s e d : h i s s o n w a s o u t g r o w i n g h i s 

teenage a t t i t udes . B u t o n e day, bes ide t h e d u s t b i n , P a r v e z f o u n d a 

t o r n b a g w h i c h c o n t a i n e d n o t o n l y o l d toys , b u t c o m p u t e r d i scs , 

) v i deo tapes, n e w b o o k s a n d fash ionab le c lo thes the b o y h a d b o u g h t 

j us t a f e w m o n t h s be fo re . A l s o w i t h o u t e x p l a n a t i o n , A l i h a d p a r t e d 

f r o m the E n g l i s h g i r l f r i e n d w h o u s e d to c o m e o f t e n to t h e h o u s e . 

H i s o l d f r i e n d s h a d s t o p p e d r i n g i n g . 

F o r reasons h e d i d n ' t h i m s e l f u n d e r s t a n d , Pa rvez w a s n ' t ab le to 

b r i n g u p t he sub jec t o f A l i ' s u n u s u a l behav iou r . H e w a s awa re tha t 

he h a d b e c o m e s l i gh t l y a f ra id o f h is son , w h o , a longs ide h is s i lences , 

was d e v e l o p i n g a sha rp tongue . O n e r e m a r k Pa rvez d i d m a k e , ' Y o u 

d o n ' t p l a y y o u r g u i t a r a n y m o r e , ' e l i c i t e d t he m y s t e r i o u s b u t c o n -

c lus ive rep ly , "There are m o r e i m p o r t a n t t h i ngs to be done. ' 

Ye t P a r v e z f e l t h i s s o n ' s e c c e n t r i c i t y as a n i n j u s t i c e . H e h a d 

a lways b e e n awa re o f the p i t fa l ls w h i c h o t h e r m e n ' s sons h a d f a l l e n 

i n t o i n E n g l a n d . A n d so, f o r A l i , h e h a d w o r k e d l o n g h o u r s a n d 

spen t a l o t o f m o n e y p a y i n g f o r h i s e d u c a t i o n as a n a c c o u n t a n t . H e 

h a d b o u g h t h i m g o o d su i ts , a l l t he b o o k s h e r e q u i r e d a n d a c o m ­

pu te r . A n d n o w t h e b o y w a s t h r o w i n g h i s possess ions out ! 

T h e T V , v i d e o a n d s o u n d s y s t e m f o l l o w e d t he gu i ta r . S o o n t h e 

r o o m w a s p r a c t i c a l l y b a r e . E v e n t he u n h a p p y w a l l s b o r e m a r k s 

w h e r e A l i ' s p i c t u r e s h a d b e e n r e m o v e d . 

P a r v e z c o u l d n ' t s leep ; h e w e n t m o r e to t h e w h i s k y bo t t l e , e v e n 

w h e n h e w a s at w o r k . H e rea l i sed i t w a s i m p e r a t i v e to d iscuss t h e 

m a t t e r w i t h s o m e o n e s y m p a t h e t i c . 

P a r v e z has b e e n a t a x i d r i v e r f o r t w e n t y y e a r s . H a l f t h a t t i m e 

h e ' d w o r k e d f o r t h e s a m e f i r m . L i k e h i m , m o s t o f t h e o t h e r d r i ve rs 

w e r e P u n j a b i s . T h e y p r e f e r r e d to w o r k at n i g h t , t h e r o a d s w e r e 

c l ea re r a n d t h e m o n e y bet ter . T h e y s lep t d u r i n g t h e day, a v o i d i n g 

t h e i r w i v e s . T o g e t h e r t h e y l e d a l m o s t a b o y ' s l i f e i n t h e c a b b i e s ' 

o f f i ce , p l a y i n g ca rds a n d p r a c t i c a l j o k e s , e x c h a n g i n g l e w d s to r ies , 

e a t i n g t o g e t h e r a n d d i s c u s s i n g po l i t i c s a n d t h e i r p r o b l e m s . 

B u t P a r v e z h a d b e e n u n a b l e to b r i n g t h i s s u b j e c t u p w i t h h i s 

f r i e n d s . H e w a s t o o a s h a m e d . A n d h e w a s a f r a i d , t o o , t h a t t h e y 

w o u l d b l a m e h i m f o r t h e w r o n g t u r n i n g h i s b o y h a d t a k e n , j us t as 

surreptitiously 

i al hemmelighed 

rouse oneself 

tage sig sammen 

clue spor, forklaring 

bewilder forvirre 

tangle rod 

initially 

til at begynde med 

torn itureven 

alongside ved siden af 

e'licit fremkalde 

con'clusive afgørende 

her: sætter en stopper for 

yderligere diskussion 

eccen'tricity særhed 

pitfall faldgrube 

accountant revisor 

suit sæt tøj 

re'quire have brug for. 

im'perative 

bydende nødvendigt 

Pun'jabi pakistaner 

sympa'thetic medfølende 

cabby taxichauffør 

lewd sjofel 

take the wrong turning 

komme på afveje 
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10 

20 

35 

40 

h e h a d b l a m e d o t h e r f a t he r s w h o s e sons h a d t a k e n to r u n n i n g 

a r o u n d w i t h b a d g i r l s , t r u a n t i n g f r o m s c h o o l a n d j o i n i n g g a n g s . 

F o r years P a r v e z h a d b o a s t e d to t h e o t h e r m e n a b o u t h o w A l i 

e x c e l l e d at c r i c k e t , s w i m m i n g a n d f o o t b a l l , a n d h o w a t t e n t i v e a 

s c h o l a r h e was , g e t t i n g s t ra igh t 'A 's i n m o s t sub jec ts . W a s i t a s k i n g 

too m u c h f o r A l i to get a g o o d j o b n o w , m a r r y t he r i g h t g i r l a n d 

s tar t a f a m i l y ? O n c e t h i s h a p p e n e d , P a r v e z w o u l d be h a p p y . H i s 

d reams o f d o i n g w e l l i n E n g l a n d w o u l d have c o m e t rue . W h e r e h a d 

h e g o n e w r o n g ? 

B u t one n i gh t , s i t t i n g i n t h e t a x i o f f i ce o n b u s t e d cha i r s w i t h h i s 

t w o c losest f r i ends w a t c h i n g a Sy lves te r S ta l l one f i l m , h e b r o k e h i s 

s i l ence . 

'I c a n ' t u n d e r s t a n d it! ' h e b u r s t out . ' E v e r y t h i n g is g o i n g f r o m 

h is r o o m . A n d I can ' t t a l k to h i m a n y m o r e . W e w e r e n o t f a t h e r a n d 

15 s o n - w e w e r e b r o t h e r s ! W h e r e has h e g o n e ? W h y is h e t o r t u r i n g 

m e ! ' 

A n d P a r v e z p u t h i s h e a d i n h i s hånds . 

E v e n as h e p o u r e d ou t h i s a c c o u n t t he m e n s h o o k t h e i r h e a d s 

a n d gave o n e a n o t h e r k n o w i n g g l a n c e s . F r o m t h e i r g r a v e l o o k s 

P a r v e z r e a l i s e d t h e y u n d e r s t o o d t h e s i t u a t i o n . 

'Te l l m e w h a t is h a p p e n i n g ! ' h e d e m a n d e d . 

T h e r e p l y w a s a l m o s t t r i u m p h a n t . T h e y h a d guessed s o m e t h i n g 

was g o i n g w r o n g . N o w i t w a s c lear . A l i w a s t a k i n g d rugs a n d se l l -

i n g h i s possess ions to p a y fo r t h e m . T h a t w a s w h y h is b e d r o o m w a s 

e m p t y i n g . 

' W h a t m u s t I do t h e n ? ' 

P a r v e z ' s f r i e n d s i n s t r u c t e d h i m to w a t c h A l i s c r u p u l o u s l y a n d 

t h e n b e severe w i t h h i m , b e f o r e t h e b o y w e n t m a d , o v e r d o s e d o r 

m u r d e r e d s o m e o n e . 

P a r v e z s tagge red o u t i n t o t h e e a r l y m o r n i n g ai r , t e r r i f i e d t h e y 

w e r e r i gh t . H i s b o y - t h e d r u g a d d i c t k i l l e r ! 

To h i s r e l i e f h e f o u n d B e t t i n a s i t t i n g i n h i s car. 

U s u a l l y t h e las t c u s t o m e r s o f t h e n i g h t w e r e l o c a l ' b r a s s e s ' o r 

p ros t i t u tes . T h e t a x i d r i ve rs k n e w t h e m w e l l , o f t e n d r i v i n g t h e m 

to l i a i sons . A t the e n d o f the g i r l s ' sh i f ts , t he m e n w o u l d f e r r y t h e m 

h o m e , t h o u g h s o m e t i m e s t he w o m e n w o u l d j o i n t h e m f o r a d r i n k ­

i n g s e s s i o n i n t h e o f f i ce . O c c a s i o n a l l y t h e d r i ve r s w o u l d go w i t h 

the g i r l s . ' A r i d e i n e x c h a n g e f o r a r ide , ' i t w a s ca l l ed . 

B e t t i n a h a d k n o w n P a r v e z f o r t h r e e years . She l i v e d o u t s i d e t he 

t o w n a n d o n t h e l o n g d r i v e h o m e , w h e r e s h e sat n o t i n t h e pas-

senge r seat b u t b e s i d e h i m , P a r v e z h a d t a l k e d to h e r a b o u t h i s l i f e 

a n d h o p e s , j u s t as she t a l k e d abou t he rs . T h e y s a w e a c h o t h e r m o s t 

n i g h t s . 

25 

30 

take to begynde at 

'truant pjække 

ex'cell udmærke sig 

attentive påpasselig 

scholar her: studerende 

straight A's topkarakterer 

busted vakkelvorn 

pourout udøse 

a'ccount beretning 

grave alvorlig 

'scrupulous meget 

omhyggelig 

se'vere streng 

stagger vakle 

brass luder 

li'aison forbindelse, 

kunde 

shift skift 

ferry her: transportere 
occasionally af og til 
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H e c o u l d t a l k to h e r a b o u t t h i n g s h e ' d n e v e r be ab le to d i s c u s s 

w i t h h i s o w n w i f e . B e t t i n a , i n t u r n , a lways r e p o r t e d o n h e r n i g h t ' s 

ac t iv i t ies . H e l i k e d to k n o w w h e r e she w a s a n d w i t h w h o m . O n c e 

h e h a d r e s c u e d h e r f r o m a v i o l e n t c l i en t , a n d s i nce t h e n t h e y h a d 

c o m e to care fo r o n e a n o t h e r . 

T h o u g h B e t t i n a h a d n e v e r m e t the boy , she h e a r d a b o u t A l i c o n -

t i nua l l y . T h a t la te n i g h t , w h e n h e t o l d B e t t i n a t h a t h e s u s p e c t e d 

A l i w a s o n d r u g s , she j u d g e d n e i t h e r t h e b o y n o r h i s f a t h e r , b u t 

b e c a m e b u s i n e s s l i k e a n d t o l d h i m w h a t to w a t c h for . 

Tt's a l l i n the eyes, ' she sa id . T h e y m i g h t be b l o o d s h o t ; t he p u p i l s 

m i g h t be d i l a t ed , h e m i g h t l o o k t i red . H e c o u l d be l i a b l e to swea ts , 

o r s u d d e n m o o d c h a n g e s . ' O k a y ? ' 

P a r v e z b e g a n h i s v i g i l g ra te fu l l y . N o w h e k n e w w h a t t h e p r o b ­

l e m m i g h t be , h e fe l t bet ter . A n d sure ly , h e f i g u r e d , t h i n g s c o u l d n ' t 

have gone too far? W i t h Be t t i na ' s h e l p h e w o u l d s o o n sor t i t ou t . 

H e w a t c h e d e a c h m o u t h f u l t he b o y t o o k . H e sat b e s i d e h i m at 

every o p p o r t u n i t y a n d l o o k e d i n t o h is eyes. W h e n h e c o u l d h e t o o k 

t h e b o y ' s h a n d , c h e c k i n g h i s t e m p e r a t u r e . I f t h e b o y w a s n ' t at 

h o m e P a r v e z w a s ac t i ve , l o o k i n g u n d e r t he ca rpe t , i n h i s d r a w e r s , 

b e h i n d t h e e m p t y w a r d r o b e , s n i f f i n g , i n s p e c t i n g , p r o b i n g . H e 

k n e w w h a t to l o o k f o r : B e t t i n a h a d d r a w n p i c t u r e s o f c a p s u l e s , 

sy r i nges , p i l l s , p o w d e r s , r o c k s . 

E v e r y n i g h t she w a i t e d to h e a r n e w s o f w h a t h e ' d w i t n e s s e d . 

A f t e r a f e w days o f c o n s t a n t o b s e r v a t i o n , P a r v e z w a s a b l e to 

r e p o r t t h a t a l t h o u g h t h e b o y h a d g i v e n u p s p o r t s , h e s e e m e d 

h e a l t h y , w i t h c l e a r eyes. H e d i d n ' t , as h i s f a t h e r e x p e c t e d , f l i n c h 

g u i l t i l y f r o m h i s g a z e . I n faet t he boy ' s m o o d w a s a le r t a n d s teady 

i n t h i s sense : as w e l l as b e i n g s u l l e n , h e w a s v e r y w a t c h f u l . H e 

r e t u r n e d h i s f a the r ' s l o n g l o o k s w i t h m o r e t h a n a h i n t o f c r i t i c i s m , 

o f r e p r o a c h e v e n , so m u c h so t ha t Pa rvez b e g a n to f e e l t ha t i t w a s 

h e w h o w a s i n t h e w r o n g , a n d n o t t he boy ! 

' A n d t h e r e ' s n o t h i n g e lse p h y s i c a l l y d i f f e r e n t ? ' B e t t i n a a s k e d . 

' N o ! ' P a r v e z t h o u g h t f o r a m o m e n t . ' B u t h e is g r o w i n g a bea rd . ' 

O n e n i g h t , a f te r s i t t i n g w i t h B e t t i n a i n a n a l l - n i g h t co f fee s h o p , 

Pa rvez c a m e h o m e p a r t i c u l a r l y la te. R e l u c t a n t l y h e a n d B e t t i n a h a d 

a b a n d o n e d t h e i r o n l y e x p l a n a t i o n , the d r u g t heo ry , f o r P a r v e z h a d 

f o u n d n o t h i n g r e s e m b l i n g a n y d r u g i n A l i ' s r o o m . Bes ides , A l i w a s n ' t 

s e l l i n g h i s b e l o n g i n g s . H e t h r e w t h e m ou t , gave t h e m a w a y o r 

d o n a t e d t h e m to c h a r i t y shops . 

S t a n d i n g i n t h e h a l l , P a r v e z h e a r d h i s b o y ' s a l a r m c l o c k go off. 

P a r v e z h u r r i e d i n t o h i s b e d r o o m w h e r e h i s w i f e w a s s t i l l a w a k e , 

s e w i n g i n b e d . H e o r d e r e d h e r to s i t d o w n a n d k e e p qu ie t , t h o u g h 

she h a d n e i t h e r s t o o d u p n o r sa id a w o r d . F r o m th i s pos t , a n d w i t h 

'rescue redde 

sus pect have en 

mistanke om 

di'late udvide 

be 'liable to 

være tilbøjelig til 

sweat svedetur 

'vigil overvågning 

grateful taknemmelig 

probe undersøge 

capsule pille, kapsel 

'syringe sprøjte 

rock krystaller (kokain) 

witness være vidne til, se 

flinch from prøve at 

undgå 

gaze blik 

a'lert årvågen, kvik 

sullen mut, indesluttet 

re'proach bebrejdelse 

re'luctant modstræbende 

a'bandon opgive 

re'semble ligne 

do'nate forære 

'charity velgørenheds... 
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h e r w a t c h i n g h i m cu r ious l y , h e obse rved h i s s o n t h r o u g h t h e c r a c k 

i n t he door . 

T h e b o y w e n t i n t o t h e b a t h r o o m to w a s h . W h e n h e r e t u r n e d to 

h is r o o m Parvez s p r a n g across t h e h a l l a n d set h i s ear at A l i ' s doo r . 

A m u t t e r i n g s o u n d c a m e f r o m w i t h i n . P a r v e z w a s p u z z l e d b u t 

r e l i eved . 

Once th is c lue h a d b e e n es tab l i shed , Parvez w a t c h e d h i m at o t h e r 

t imes . T h e b o y was p r a y i n g . W i t h o u t f a i l , w h e n h e w a s at h o m e , 

h e p r a y e d f i ve t i m e s a day. 

P a r v e z h a d g r o w n u p i n L a h o r e w h e r e a l l t h e b o y s h a d b e e n 

t a u g h t t he K o r a n . To s top h i m f a i l i n g as leep w h e n h e s t u d i e d , t h e 

M o u l v i h a d a t t ached a p i e c e o f s t r i n g to t he c e i l i n g a n d t i e d i t to 

P a r v e z ' s ha i r , so t h a t i f h i s h e a d f e l l f o r w a r d , h e w o u l d i n s t a n t l y 

a w a k e . A f t e r th is i n d i g n i t y P a r v e z h a d a v o i d e d a l l r e l i g i o n s . N o t 

t h a t t h e o t h e r t a x i d r i v e r s h a d m o r e respec t . I n faet t h e y m a d e 

j o k e s abou t the l o c a l m u l l a h s w a l k i n g a r o u n d w i t h t h e i r caps a n d 

beards , t h i n k i n g t h e y c o u l d t e l l p e o p l e h o w to l i ve , w h i l e t h e i r eyes 

r o v e d ove r t he boys a n d g i r l s i n t h e i r care. 

Pa rvez desc r ibed to B e t t i n a w h a t h e h a d d iscovered . H e i n f o r m e d 

the m e n i n the t a x i o f f i ce . T h e f r i e n d s , w h o h a d b e e n so c u r i o u s 

b e fo re , n o w b e c a m e o d d l y s i l en t . T h e y c o u l d h a r d l y c o n d e m n t h e 

b o y f o r h i s devo t i ons . 

P a r v e z d e c i d e d to t a k e a n i g h t o f f a n d go ou t w i t h t he boy . T h e y 

c o u l d t a l k t h i ngs over . H e w a n t e d to h e a r h o w t h i n g s w e r e g o i n g 

at co l l ege ; h e w a n t e d to t e l l h i m s tor ies a b o u t t h e i r f a m i l y i n Pak­

i s t an . M o r e t h a n a n y t h i n g h e y e a r n e d to u n d e r s t a n d h o w A l i h a d 

d i s c o v e r e d t he ' s p i r i t u a l d i m e n s i o n ' , as B e t t i n a d e s c r i b e d i t . 

To Pa rvez ' s su rp r i se , t he b o y re fused to a c c o m p a n y h i m . H e 

c l a i m e d he h a d a n a p p o i n t m e n t . Parvez h a d to ins is t tha t n o appo in t -

m e n t c o u l d be m o r e i m p o r t a n t t h a n that o f a s o n w i t h h i s father . 

T h e n e x t day, P a r v e z w e n t i m m e d i a t e l y to t he s t reet w h e r e Bet­

t i n a s t o o d i n t he r a i n w e a r i n g h i g h hee ls , a s h o r t s k i r t a n d a l o n g 

m a c o n top , w h i c h she w o u l d o p e n h o p e f u l l y at p a s s i n g cars . 

' G e t i n , get i n ! ' h e s a i d . 

T h e y d rove ou t ac ross t he m o o r s a n d p a r k e d at t he spo t w h e r e 

o n be t t e r days , w i t h a v i e w u n i m p e d e d f o r m a n y m i l e s b y n o t h i n g 

b u t w i l d d e e r a n d h o r s e s , t h e y ' d l i e b a c k , w i t h t h e i r eyes h a l f 

c l o s e d , say i ng "This is t h e l i fe . ' T h i s t i m e Pa rvez was t r e m b l i n g . Bet­

t i n a p u t h e r a r m s a r o u n d h i m . 

' W h a t ' s h a p p e n e d ? ' 

' I 've j u s t h a d t h e w o r s t e x p e r i e n c e o f m y l i fe . ' 

A s B e t t i n a r u b b e d h i s h e a d P a r v e z t o l d h e r t h a t t h e p r e v i o u s 

e v e n i n g h e a n d A l i h a d g o n e to a res tau ran t . A s t h e y s t u d i e d t he 

curious nysgerrig 

crack sprække 
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puzzled rådvild 
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m e n u , t he w a i t e r , w h o m P a r v e z k n e w , b r o u g h t h i m h i s u s u a l 

w h i s k y a n d wate r . P a r v e z h a d b e e n so n e r v o u s h e h a d e v e n p re -

p a r e d a q u e s t i o n . H e w a s g o i n g to a s k A l i i f h e w a s w o r r i e d a b o u t 

h is i m m i n e n t e x a m s . B u t f i r s t , w a n t i n g to r e l ax , h e l o o s e n e d h i s 

t ie , c r u n c h e d a p o p a d o m a n d t o o k a l o n g d r i n k . 

Be fo re Pa rvez c o u l d speak , A l i m a d e a face. 

' D o n ' t y o u k n o w i t 's w r o n g to d r i n k a l c o h o l ? ' h e sa id . 

' H e spoke to m e v e r y harsh ly , ' Pa rvez t o l d Be t t i na . T was a b o u t to 

cast igate the b o y fo r b e i n g i nso len t , b u t m a n a g e d to c o n t r o l myse l f . ' 

H e h a d e x p l a i n e d p a t i e n t l y to A l i t h a t f o r years h e h a d w o r k e d 

m o r e t h a n t e n h o u r s a day, t h a t h e h a d f e w e n j o y m e n t s o r h o b b i e s 

a n d n e v e r w e n t o n ho l i day . S u r e l y i t w a s n ' t a c r i m e to have a d r i n k 

w h e n h e w a n t e d one? 

'Bu t i t is f o r b i d d e n , ' t he b o y sa id . 

P a r v e z s h r u g g e d . 'I k n o w . ' 

' A n d so is g a m b l i n g , i s n ' t i t ? ' 

'Yes. B u t s u r e l y w e are o n l y h u m a n ? ' 

E a c h t i m e P a r v e z t o o k a d r i n k , t he b o y w i n c e d , o r m a d e a fas-

t i d i o u s face as a n a c c o m p a n i m e n t . T h i s m a d e P a r v e z d r i n k m o r e 

q u i c k l y . T h e wa i t e r , w a n t i n g to p lease h i s f r i e n d , b r o u g h t a n o t h e r 

g lass o f w h i s k y . Pa rvez k n e w h e w a s g e t t i n g d r u n k , b u t h e c o u l d n ' t 

s top h i m s e l f . A l i h a d a h o r r i b l e l o o k o n h i s face, f u l l o f d i sgus t a n d 

c e n s u r e . It w a s as i f h e h a t e d h i s fa ther . 

H a l f w a y t h r o u g h t he m e a l P a r v e z s u d d e n l y los t h i s t e m p e r a n d 

t h r e w a p la te o n t he f loor . H e h a d fe l t l i k e r i p p i n g t he c l o t h f r o m 

the tab le , b u t t he wa i t e r s a n d o t h e r c u s t o m e r s w e r e s ta r i ng at h i m . 

Yet h e w o u l d n ' t s t a n d f o r h i s o w n s o n t e l l i n g h i m t h e d i f f e r e n c e 

b e t w e e n r i g h t a n d w r o n g . H e k n e w h e w a s n ' t a b a d m a n . H e h a d 

a c o n s c i e n c e . T h e r e w e r e a f e w t h i n g s o f w h i c h h e w a s a s h a m e d , 

b u t o n the w h o l e h e h a d l i v e d a d e c e n t l i fe . 

' W h e n h a v e I h a d t i m e to b e w i c k e d ? ' h e a s k e d A l i . 

In a l o w m o n o t o n o u s vo i ce the b o y e x p l a i n e d that Parvez h a d no t , 

i n faet, l i v e d a g o o d l i fe . H e h a d b r o k e n coun t less ru les o f the K o r a n . 

' F o r i n s t a n c e ? ' P a r v e z d e m a n d e d . 

A l i h a d n ' t n e e d e d time to t h i n k . A s i f h e h a d b e e n w a i t i n g f o r 

t h i s m o m e n t , h e a s k e d h i s f a t h e r i f h e d i d n ' t r e l i s h p o r k p ies? 

' W e l l . . . ' 

P a r v e z c o u l d n ' t d e n y t h a t h e l o v e d c r i s p y b a c o n s m o t h e r e d w i t h 

m u s h r o o m s a n d m u s t a r d a n d s a n d w i c h e d b e t w e e n s l ices o f f r i e d 

b r e a d . In faet h e ate t h i s f o r b r e a k f a s t e v e r y m o r n i n g . 

A l i t h e n r e m i n d e d P a r v e z t ha t h e h a d o r d e r e d h i s o w n w i f e to 

c o o k p o r t sausages , s a y i n g to he r , Y o u ' r e n o t i n t h e v i l l a g e n o w , 

th i s is E n g l a n d . W e h a v e to f i t i n ! ' 

'imminent nært 

forestående 

popadom tyndt og sprødt 

indisk brød 

harsh skarp 

'castigate revse, straffe 
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'decent anstændig 

wicked slet, syndig 
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P a r v e z w a s so a n n o y e d a n d p e r p l e x e d b y t h i s a t t a c k t h a t h e 

c a i l e d f o r m o r e d r i n k . 

' T h e p r o b l e m is th i s , ' t he b o y s a i d . H e l e a n e d across t h e t ab l e . 

F o r t he f i rs t t i m e tha t n i g h t h i s eyes w e r e a l i ve . ' Y o u are t oo i m p l i -

ca ted i n W e s t e r n c i v i l i sa t i on . ' 

P a r v e z b u r p e d ; h e t h o u g h t h e w a s g o i n g to c h o k e . T m p l i c a t e d ! ' 

h e sa id . 'Bu t w e l i ve h e r e ! ' 

"The W e s t e r n ma te r i a l i s t s h a t e us , ' A l i sa id . ' P a p a , h o w c a n y o u 

l ove s o m e t h i n g w h i c h ha tes y o u ? ' 

' W h a t is the answer then? ' Parvez sa id miserably. 'Accorcl ing to you. ' 

A l i addressed h is fa the r f l uen t l y , as i f Pa rvez w e r e a r o w d y c r o w d 

t ha t h a d to be q u e l l e d a n d c o n v i n c e d . T h e L a w o f I s l a m w o u l d r u l e 

t h e w o r l d ; t he s k i n o f t h e i n f i d e l w o u l d b u r n o f f a g a i n a n d a g a i n ; 

t h e J e w s a n d C h r i s t e r s w o u l d b e r o u t e d . T h e W e s t w a s a s i n k o f 

h y p o c r i t e s , adu l t e re rs , h o m o s e x u a l s , d r u g take rs a n d p ros t i t u tes . 

A s A l i t a l k e d , Parvez l o o k e d ou t o f t he w i n d o w as i f to c h e c k t ha t 

t h e y w e r e s t i l l i n L o n d o n . 

' M y p e o p l e have t a k e n e n o u g h . I f t h e p e r s e c u t i o n d o e s n ' t s top 

t h e r e w i l l be jihad. I, a n d m i l l i o n s o f o t h e r s , w i l l g l a d l y g i ve o u r 

l i ves f o r t he cause. ' 

' B u t w h y , w h y ? ' P a r v e z sa id . 

' F o r us t he r e w a r d w i l l b e i n pa rad i se . ' 

'Pa rad i se ! ' 

F i n a l l y , as Pa rvez ' s eyes f i l l e d w i t h tears , t he b o y u r g e d h i m to 

m e n d h i s w a y s . 

' H o w is t h a t p o s s i b l e ? ' P a r v e z a s k e d . 

'Pray, ' A l i sa id . 'P ray b e s i d e m e . ' 

Pa rvez ca i l ed fo r the b i l l a n d u s h e r e d h is b o y ou t o f the res tauran t 

as s o o n as h e w a s ab le . H e c o u l d n ' t t ake a n y m o r e . A l i s o u n d e d as i f 

h e ' d s w a l l o w e d s o m e o n e else's vo i ce . 

O n t h e w a y h o m e t h e b o y sat i n t h e b a c k o f t h e t a x i , as i f h e 

w e r e a c u s t o m e r . 

' W h a t has m a d e y o u l i k e t h i s ? ' P a r v e z a s k e d h i m , a f r a i d t h a t 

s o m e h o w h e w a s to b l a m e f o r a l l t h i s . Ts t h e r e a p a r t i c u l a r even t 

w h i c h has i n f l u e n c e d y o u ? ' 

' L i v i n g i n t h i s coun t ry . ' 

' B u t I l ove E n g l a n d , ' P a r v e z sa id , w a t c h i n g h i s b o y i n t he m i r r o r . 

' T h e y le t y o u do a l m o s t a n y t h i n g he re . ' 

' T h a t is t h e p r o b l e m , ' h e r e p l i e d . 

F o r the f i rs t t i m e i n years Parvez c o u l d n ' t see stra ight . H e k n o c k e d 

t he s ide o f t he car aga ins t a lo r ry , r i p p i n g o f f t he w i n g m i r r o r . T h e y 

w e r e l u c k y n o t to h a v e b e e n s t o p p e d b y t he p o l i c e : P a r v e z w o u l d 

h a v e los t h i s l i c e n c e a n d the re fo re h is j o b . 
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G e t t i n g ou t o f t he car b a c k at t he h o u s e , P a r v e z s t u m b l e d a n d 

f e l l i n t he r o a d , s c r a p i n g h i s h å n d s a n d r i p p i n g h i s t r o u s e r s . H e 

m a n a g e d to h a u l h i m s e l f u p . T h e b o y d i d n ' t e v e n o f f e r h i m h i s 

h a n d . 

Parvez t o l d B e t t i n a h e w a s n o w w i l l i n g to pray, i f t ha t w a s w h a t 

the b o y w a n t e d , i f tha t w o u l d d is lodge the pi t i less l o o k f r o m h i s eyes. 

'Bu t w h a t I ob jec t to, ' h e s a i d , ' is b e i n g t o l d b y m y o w n s o n t h a t 

I a m g o i n g to h e i l ! ' 

W h a t f i n i s h e d Pa rvez o f f w a s tha t t he b o y h a d sa id h e w a s g i v i n g 

u p accoun tancy . W h e n P a r v e z h a d a s k e d w h y , A l i h a d sa id sarcas-

t i ca l l y tha t i t was obv ious . 

' W e s t e r n e d u c a t i o n cu l t i va tes a n an t i - re l i g ious a t t i tude . ' 

A n d , a c c o r d i n g to A l i , i n t h e w o r l d o f a c c o u n t a n t s i t w a s u s u a l 

to m e e t w o m e n , d r i n k a l c o h o l a n d p rac t i se usury . 

' B u t i t 's w e l l - p a i d w o r k , ' P a r v e z a r g u e d . ' Fo r years y o u ' v e b e e n 

p r e p a r i n g ! ' 

A l i sa id h e w a s g o i n g to b e g i n to w o r k i n p r i sons , w i t h p o o r M u s ­

l i m s w h o w e r e s t r u g g l i n g t o m a i n t a i n t h e i r p u r i t y i n t h e face o f 

c o r r u p t i o n . F i n a l l y , at t he e n d o f the e v e n i n g , as A l i w a s g o i n g to 

b e d , h e h a d a s k e d h i s f a t h e r w h y h e d i d n ' t have a b e a r d , o r at leas t 

a m o u s t a c h e . 

T f ee l as i f I've los t m y son , ' P a r v e z t o l d B e t t i n a . T c a n ' t b e a r to 

b e l o o k e d at as i f I 'm a c r i m i n a l . I've d e c i d e d w h a t to do. ' 

' W h a t is i t ? ' 

' I 'm g o i n g to t e l l h i m to p i c k u p h i s p r a y e r m a t a n d get o u t o f 

m y h o u s e . It w i l l be t he hå rdes t t h i n g I've ever d o n e , b u t t o n i g h t 

I 'm g o i n g to do it. ' 

'Bu t y o u m u s t n ' t g ive u p o n h i m , ' sa i d Be t t i na . ' M a n y y o u n g peo­

p l e f a l l i n t o cu l t s a n d supe rs t i t i ous g roups . It d o e s n ' t m e a n t h e y ' U 

a lways f ee l t h e s a m e way. ' 

She sa id P a r v e z h a d to s t i c k b y h i s boy , g i v i n g h i m suppo r t , u n t i l 

h e c a m e t h r o u g h . 

P a r v e z w a s p e r s u a d e d t h a t she w a s r i gh t , e v e n t h o u g h h e d i d n ' t 

f ee l l i k e g i v i n g h i s s o n m o r e love w h e n h e h a d h a r d l y b e e n t h a n k e d 

f o r a l l h e h a d a l r e a d y g i v e n . 

Never the less, Parvez t r ied to endure h is son's looks a n d reproaches. 

H e a t t e m p t e d to m a k e c o n v e r s a t i o n abou t h is be l ie fs . B u t i f P a r v e z 

v e n t u r e d a n y c r i t i c i s m , A l i a l w a y s h a d a b r u s q u e r e p l y . O n o n e 

o c c a s i o n A l i a c c u s e d P a r v e z o f ' g r o v e l l i n g ' to t h e w h i t e s ; i n c o n -

t ras t , h e e x p l a i n e d , h e w a s n o t ' i n f e r i o r ' ; t h e r e w a s m o r e to t h e 

w o r l d t h a n t h e W e s t , t h o u g h t he W e s t a lways t h o u g h t i t was best . 

' H o w is i t y o u k n o w tha t? ' P a r v e z s a i d , ' s e e i n g as y o u ' v e n e v e r 

l e f t E n g l a n d ? ' 

stumble snuble 

haul hive 

dis'lodge fjerne 
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nådeløs 
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'usury ågerforretning 

main'tain bevare 
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su'pport støtte 
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A l i r e p l i e d w i t h a l o o k o f c o n t e m p t . 

O n e n i gh t , h a v i n g e n s u r e d t h e r e w a s n o a l c o h o l o n h i s b r e a t h , 

P a r v e z sat d o w n at t he k i t c h e n t ab le w i t h A l i . H e h o p e d A l i w o u l d 

c o m p l i m e n t h i m o n t h e b e a r d h e w a s g r o w i n g b u t A l i d i d n ' t 

a p p e a r to no t i ce . 

T h e p r e v i o u s day P a r v e z h a d b e e n t e l l i n g B e t t i n a t h a t h e 

t h o u g h t p e o p l e i n t h e W e s t s o m e t i m e s fe l t i n w a r d l y e m p t y a n d 

t h a t p e o p l e n e e d e d a p h i l o s o p h y to l i ve by. 

'Yes, ' sa id B e t t i n a . ' Tha t ' s t he a n s w e r . Y o u m u s t t e l l h i m w h a t 

y o u r p h i l o s o p h y o f l i f e is . T h e n h e w i l l u n d e r s t a n d t ha t t he re a r e 

o t h e r be l ie fs . ' 

A f t e r s o m e f a t i g u i n g c o n s i d e r a t i o n , P a r v e z w a s r e a d y to b e g i n . 

T h e b o y w a t c h e d h i m as i f h e e x p e c t e d n o t h i n g . 

H a l t i n g l y P a r v e z sa id t ha t p e o p l e h a d to t rea t o n e a n o t h e r w i t h 

respec t , p a r t i c u l a r l y c h i l d r e n t h e i r p a r e n t s . T h i s d i d s e e m , f o r a 

m o m e n t , to a f fec t t h e boy . H e a r t e n e d , P a r v e z c o n t i n u e d . I n h i s 

v i e w th i s l i f e w a s a l l t h e r e w a s a n d w h e n y o u d i e d y o u r o t t e d i n 

t he ea r th . 'Grass a n d f l o w e r s w i l l g r o w ou t o f m e , b u t s o m e t h i n g 

o f m e w i l l l i ve o n - ' 

' H o w ? ' 

T n o t h e r p e o p l e . I w i l l c o n t i n u e - i n y o u . ' A t t h i s t h e b o y 

a p p e a r e d a l i t t le d is t ressed. ' A n d y o u r g r a n d c h i l d r e n , ' Pa rvez a d d e d 

f o r g o o d m e a s u r e . ' B u t w h i l e I a m h e r e o n e a r t h I w a n t to m a k e 

t he bes t o f it. A n d I w a n t y o u to , as w e l l ! ' 

' W h a t d ' y o u m e a n b y " m a k e t h e bes t o f i t " ? a s k e d t he boy. 

' W e l l , ' sa id P a r v e z . ' F o r a s t a r t . . . y o u s h o u l d e n j o y you rse l f . Yes . 

E n j o y y o u r s e l f w i t h o u t h u r t i n g o thers . ' 

A l i sa i d tha t e n j o y m e n t w a s a ' b o t t o m l e s s p i f . 

' B u t I d o n ' t m e a n e n j o y m e n t l i k e tha t ! ' sa i d P a r v e z . T m e a n t h e 

b e a u t y o f l i v i n g ! ' 

' A l l o v e r t h e w o r l d o u r p e o p l e a re o p p r e s s e d , ' w a s t h e b o y ' s 

rep ly . 

T k n o w , ' P a r v e z r e p l i e d , n o t e n t i r e l y sure w h o ' o u r p e o p l e ' w e r e , 

' bu t s t i l l - l i fe is f o r l i v i n g ! ' 

A l i sa id , 'Rea l m o r a l i t y has ex i s ted fo r h u n d r e d s o f years . A r o u n d 

t h e w o r l d m i l l i o n s a n d m i l l i o n s o f p e o p l e share m y be l ie fs . A r e y o u 

s a y i n g y o u are r i g h t a n d t h e y are a l l w r o n g ? ' 

A l i l o o k e d at h i s f a t h e r w i t h s u c h agg ress i ve c o n f i d e n c e t h a t 

P a r v e z c o u l d say n o m o r e . 

O n e e v e n i n g B e t t i n a w a s s i t t i n g i n P a r v e z ' s car, a f te r v i s i t i n g a 

c l i en t , w h e n t h e y p a s s e d a b o y o n t he st reet . 

' T h a t ' s m y s o n ' P a r v e z s a i d s u d d e n l y . T h e y w e r e o n t h e o t h e r 

s ide o f t o w n , i n a p o o r d i s t r i c t , w h e r e t h e r e w e r e t w o m o s q u e s . 

con'tempt foragt 

en'sure sikre sig 

'previous foregående 

fa'tiguing udmattende 

halting stammende 

heartened opmuntret 

distressed ulykkelig, 

beklemt 

for good measure oveni 

pit afgrund 

o'ppressed undertrykt 

'confidence selvsikkerhed 
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P a r v e z set h is face h a r d . 

B e t t i n a t u r n e d to w a t c h h i m . ' S l o w d o w n t h e n , s l o w d o w n ! ' She 

s a i d , ' H e ' s g o o d - l o o k i n g . R e m i n d s m e o f y o u . B u t w i t h a m o r e 

d e t e r m i n e d face. P lease, c a n ' t w e s top? ' 

' W h a t fo r? ' 

'I 'd l i k e to t a l k to h i m . ' 

P a r v e z t u r n e d t he cab r o u n d a n d s t o p p e d bes ide t he boy. 

' C o m i n g h o m e ? ' Pa rvez a s k e d . 'It's q u i t e a way. ' 

T h e s u l l e n b o y sh rugged a n d go t i n t o t he b a c k seat. B e t t i n a sat i n 

t he front. Parvez b e c a m e awa re o f Be t t i na ' s shor t sk i r t , g a u d y rings 

a n d ice-b lue eyeshadow. H e b e c a m e consc ious tha t the s m e l l o f h e r 

p e r f u m e , w h i c h h e l oved , f i l l e d t he cab. H e o p e n e d the w i n d o w . 

W h i l e Pa rvez d rove as fast as h e c o u l d , B e t t i n a sa id g e n t l y t o A l i , 

' W h e r e have y o u b e e n ? ' 

' T h e m o s q u e , ' h e sa id . 

' A n d h o w are y o u g e t t i n g o n at co l l ege? A r e y o u w o r k i n g h a r d ? ' 

' W h o are y o u to ask m e t h e s e q u e s t i o n s ? ' h e sa id , l o o k i n g o u t 

o f t he w i n d o w . T h e n t h e y h i t b a d t ra f f ic a n d the car c a m e to a s tand­

s t i l l . 

B y n o w B e t t i n a h a d i n a d v e r t e n t l y l a i d h e r h a n d o n P a r v e z ' s 

shou lde r . She sa id , ' Y o u r fa ther , w h o is a g o o d m a n , is v e r y w o r r i e d 

a b o u t y o u . Y o u k n o w h e loves y o u m o r e t h a n h i s o w n l i fe. ' 

' Y o u say h e loves m e , ' t he b o y sa id . 

'Yes ! ' s a i d B e t t i n a . 

T h e n w h y is h e l e t t i n g a w o m a n l i k e y o u t o u c h h i m l i k e t h a t ? ' 

I f B e t t i n a l o o k e d at t he b o y i n anger , h e l o o k e d b a c k at h e r w i t h 

t w i c e as m u c h c o l d fury . 

She s a i d , ' W h a t k i n d o f w o m a n a m I t h a t deserves to be s p o k e n 

to l i k e t ha t? ' 

Y o u k n o w , ' h e sa id . ' N o w le t m e out . ' 

'Never , ' P a r v e z r e p l i e d . 

' D o n ' t w o r r y . I 'm g e t t i n g out , ' B e t t i n a sa id . 

' N o , don ' t ! ' sa i d P a r v e z . B u t e v e n as t h e ca r m o v e d she o p e n e d 

t h e door , t h r e w h e r s e l f ou t a n d r a n a w a y across the r o a d . P a r v e z 

s h o u t e d a f te r h e r seve ra l t i m e s , b u t she h a d gone . 

P a r v e z t o o k A l i b a c k to t he h o u s e , s a y i n g n o t h i n g m o r e to h i m . 

A l i w e n t s t ra igh t to h i s r o o m . P a r v e z w a s u n a b l e to r e a d t he paper , 

w a t c h t e l e v i s i o n o r e v e n si t d o w n . H e k e p t p o u r i n g h i m s e l f d r i n k s . 

A t las t h e w e n t u p s t a i r s a n d p a c e d u p a n d d o w n o u t s i d e A l i ' s 

r o o m . W h e n , f i na l l y , h e o p e n e d t he door , A l i w a s p r a y i n g . T h e b o y 

d i d n ' t e v e n g l a n c e h i s way . 

de'termined beslutsom 

sullen mut, sur 

shrug trække 

på skulderen 

gaudy prangende 

'conscious bevidst 

inad'vertently ufor­

varende, uden at tænke 

over det 

fury raseri 

pace up and down 

gå frem og tilbage 

glance kaste et blik 
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Parvez k i c k e d h i m over. T h e n h e d ragged t he b o y u p b y h is s h i r t pant gispe, stønne 

a n d h i t h i m . T h e b o y fe l l back . Pa rvez h i t h i m aga in . T h e boy 's f ace ^'taiiate gøre gengæld, 

was b loody. Pa rvez was p a n t i n g . H e k n e w tha t the b o y w a s u n r e a c h - " ! l å i g e n " 

ab le, bu t h e s t r u c k h i m none the less . T h e b o y n e i t h e r cove red h i m - S P ' r t 

se l f n o r r e ta l i a t ed ; t h e r e w a s n o fea r i n h i s eyes. H e o n l y s a i d , 

t h r o u g h h is sp l i t f ip : 'So w h o ' s t he fana t i c n o w ? ' 
1997 

WHILE-READING 

1 R e a d the f i rs t p a r a g r a p h o f t h e text . W h a t appears to be t he m a t t e r ? 

2 S k i m p p . 1 9 4 - 1 9 5 to see w h i c h o f y o u r t heo r i es are r i g h t o r w r o n g . 

3 Take tu rns to a s k a n d a n s w e r t he f o l l o w i n g q u e s t i o n s : 

a W h a t has P a r v e z d o n e to secu re h i s s o n a g o o d l i fe i n E n g l a n d ? 

b H o w has t he s o n r e a c t e d to th i s i n the pas t? 

c W h a t is a t t rac t i ve to P a r v e z a b o u t h i s j o b ? 

d W h y does i t t a k e h i m so l o n g to t a l k a b o u t t h e c h a n g e 

i n A l i w i t h h i s f r i e n d s ? 

e H o w has t h e s o n d o n e i n s c h o o l . W h a t is h e d o i n g n o w ? 

f W h a t is P a r v e z ' d r e a m o f d o i n g w e l l i n E n g l a n d ? 

g W h a t is h i s f r i e n d s ' t h e o r y a b o u t A l i ' s e c c e n t r i c b e h a v i o u r ? 

h W h a t are t he f o l l o w i n g w o r d s u s e d to desc r i be? 

• dilated pupils • liable to sweats • sudden mood changes 

• capsules • syringes • powder • rocks 

i W h i c h t h r e e e l e m e n t s sugges t tha t h i s f r i e n d s ' t h e o r y 

m a y be w r o n g ? 

I In w h a t ways has A l i c h a n g e d ? 

M a k e a l i s t a n d a d d to i t as y o u r e a d a l o n g . 

i S u m u p P a r v e z ' r e a c t i o n to t h e changes h e observes i n A l i 

a A t f i r s t 

b W h e n h e t h i n k s A l i is a d r u g add i c t 

c W h e n h e rea l i zes h e has t u r n e d to r e l i g i o n 

• afraid • bewildered • lost • puzzled • relieved • restless 

shocked terrified unhappy 

d W h a t do h i s r e a c t i o n s t e l l us a b o u t h i m a n d h i s r e l a t i o n s h i p 

to h i s son? 

W h i c h o f t h e f o l l o w i n g w o r d s are u s e d i n t he t ex t to desc r i be 

A l i ' s a t t i t ude to h i s f a t h e r ? (p.195) 

• criticism respect reproach watchful disapproval 

Hanif Kureishi, b. 1954 

was born in Bromley, Kent 

in 1954 the son of a Pak-

istani father and an English 
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(1990) and My Beautiful Laun-
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Gabriel's Gift (2001). 
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following collections of 

short stories Love in a Blue 
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Fanatic)1997, The Black 
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Understreget



7 W h y has Parvez a d o p t e d a n E n g l i s h w a y o f l i fe? 

a M a k e a l i s t o f t he M u s l i m r u l e s w h i c h P a r v e z k e e p s 

a n d the ru les h e b r e a k s , 

b M a k e a l is t o f t h e M u s l i m r u l e s w h i c h A l i k e e p s 

a n d t he ru les h e b r e a k s . 

8 C o m p a r e P a r v e z ' a n d A l i ' s a t t i t udes to the w a y o f l i f e i n B r i t a i n . 

9 G a p task. H o w w e l l do y o u r e m e m b e r the w o r d s u s e d i n t h e tex t? 

D o t he task o n t he C D . 

10 S u m u p , i n one s e n t e n c e , w h y A l i has d e c i d e d to b e c o m e 

a p r a c t i s i n g M u s l i m . 

11 W h a t does Pa rvez see as t h e r e a l p r o b l e m - A l i t u r n i n g M u s l i m 

o r A l i t u r n i n g aga ins t h i s f a t h e r ? F i n d p r o o f i n t h e tex t . 

12 W h a t is P a r v e z ' p h i l o s o p h y o f l i fe? A n d w h y d o e s n ' t h e get 

v e r y fa r w i t h i t i n h i s d i s c u s s i o n s w i t h A l i ? 

13 W h y does Pa rvez h i t A l i at t h e e n d o f the s to ry? 

• anger • revenge • hatred • jealousy • powerlessness • love • despair 

14 Is A l i j u s t i f i e d i n a s k i n g t h e las t ques t i on? 

15 P a r v e z a n d h is r e l a t i o n s to w o m e n : W h i c h par ts do t he w i f e 

a n d B e t t i n a p l a y i n h i s l i f e? W h o is h i s : • confidante • cook 

• sexual partner •friend • teacher 9 adviser • observer • social worker? 

16 E x p l a i n A l i ' s r e a c t i o n to B e t t i n a . 

17 W h a t adv i ce w o u l d y o u g i ve P a r v e z at t he e n d o f t he s to ry? 

18 a W h i c h ad jec t ives d o y o u t h i n k Ali w o u l d use to 

c h a r a c t e r i z e P a r v e z ? 

b W h i c h ad jec t ives w o u l d you use to c h a r a c t e r i z e P a r v e z ? 

c W h i c h ad jec t ives w o u l d y o u use to c h a r a c t e r i z e A l i ? 

V o c a b u l a r y a n d g r i d o n t h e C D . 

19 T h e t h e m e is : • culture clash • the generation gap • religions conflict 

• Islam • Western decadence • fundamentalism »fanaticism corruption 

• identity • roots • other 

20 Re la te t he tex t to t h e p a i n t i n g (p.239). Task o n t he C D . 

POST-READING t asks 1-6 o n t he C D 

V o c a b u l a r y , w o r d - b u i l d i n g , d i s c u s s i o n , o r a l p r e s e n t a t i o n 

i n f o r m a t i o n , g e o g r a p h y . 

Our multiculturai nation 

The UK has a population of 57.1 million. 

Of this population, 53 million are white and 

four million are from an ethnic minority. The 

people from an ethnoc minority have various 

ethnic origins, although it is important to 

remember that 50 per cent of ethnic minority 

Citizens were born in the UK (2003) 
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Other groups 
(not moxed races) 

Mixed race 

Other Asians 
(non-mixed) 

Black other/mixed 
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