CHAPTER 4 - BEATIT

A Short History of
Hip Hop

PRE-READING

INDIVIDUALLY g

¢ Take a pencil and take a piece of paper or use your computer to make a draving based

on the associations you get when you hear the word hip hop. Your drawing should be as

detailed as possble.

IN PAIRS OR GROUPS OF THREE Bm

e Take turns presenting your drawings. Explain what you have included and wihy

When you are fimished, discuss whether your dravyngs have anything in common.

EN CLASS

» Talk about the things that were inc'uded in your drawings. What are some of the cliches or

familiar motifs of hip hop?

READING INSTRUCTIONS

INDIVIDUALLY .p_\.

e Make a timeline from 1978-2014 with some of the most important events in hip hop history.

e The text "A Short History of Hip Hop" has been divided into an introduction and four different

phases 1. Old School Hip Hop, 2. The Golden Age of Hip Hop, 3. Mainstream Hip Hop and 4.
Mew Millennium Rap. You have to read the whaole text, but will be assigned a particular phase

(1-4) on which you should focus. You should be able to account for every detail in the phase

you are ass.gned.
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A SHORT HISTORY OF HIP HOP
JAKOB BAKGAARD

In his rap, simply titled "Hip Hop", the rapper Mos Def sums up the history
of hip hop in two lines:"We went from picking cotton, to chaingang line
chopping / To be-bopping, to hip-hopping.” Here, Mos Def sees himself as
a part of a community and the "we” he is tatking about are the black people
of America, who started out as slaves picking cotton on the cotton fields and
worked as prisoners in chain gangs. Later came musie, with blues, jazz and

bebop, and according to Mos Def, it all evolved into hip hop.

Mos Def emphasises that hip hop is linked with the history of Afro-
Americans and their search for identity and freedom. The use of language
is a part of this search and when rappers refer to themselves or fellow
rappers as "niggers” or "dogs", it 18 a reminder of the history of slavery and
racist language. This history is a sensitive topic, but early on, hip hop was
rebeltious and told uncomfortable truths about the past and the present,

Another way of using language as rebellion is the use of grammatically
incorreet language and slang that makes it clear that hip hop does not want
to conform to a politically correct society. The lyrics have their own code and
it can be hard to break beeause it is not necessarily meant to be understood
by others outside the hip hop community. It is not academic language or
the language of the establishment. Instead, hip hop started out as 2 black
subculture, the voice of people from the ghetto, and it is still an art form
that understands itself a5 being in opposition to mainstream culture - even
though it has now become a part of it.

The transition from underground to mainstream can be traced in
the history of hip hop that can be divided into four phases: 1. Old School
Hip Hop (1978-1984). 2. The Golden Age of Hip Hop (1985-1992). 3.
Mainstream Hip Hop (1993-1999). 4. New Millennium Rap (2000-2014).
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0Old School Hip Hop (1978-1984)

When talking about hip hop, it is important to underline that it is a term
that is not restricted to music. According to the Encyclopedia of Rap and
1Hip-Hop Culture it represents at least four different, interrelated art forms:

MCing, or rap - the oral element; B-boying, break dancing, as it is
commonly known - the dance element; DJing - the musical element; and

graffiti, or acrosol art - the visual element (Bynoe: 2006: xix}

Hip hop culture emerged in the 19705 in the demolished Bronx district of
New York City. City planner Robert Moses' Cross-Bronx Expressway Project
meant that around 60,000 homes were torn down on account of being
slums. People, predominately Black and Latino, had to be relocated and T
their communities were broken up. Hip hop offered an alternative identity,
a new community, for the people who had become strangers and refugees in
their own city.
One of the manifestations of the new hip hop culture was the
neighborhood parties where everyone from the block could come and enjoy 15
themselves. A DJ simply brought a sound system and played musie. A
practice began where the DJ would use two turntables to prolong and isolate
instrumental passages in a song: the beats. DJ Kool Here was the pioneer
in this field and is often mentioned as one of the founding fathers of hip
hop, along with Grandmaster Flash and Afrika Bambaataa who named the i
culture. While Kool Here made his instrumental breaks, he would rouse the
crowd with little raps and call and response chants, and dancers, known as
the b-hoys, would perform complicated dances.
In the beginning, the DJ was also a rapper, but the roles of MC (short
for Master of Ceremonies) and DJ would later be separated. Some MCs P
recorded solo projects, like Spoonie Gee and Kurtis Blow, but rap groups
dominated. It was also a group called The Sugarhill Gang that released
"Rapper's Delight” in 1979. It was a worldwide hit that is considered the first
rap record. Another group, Grandmaster Flash and the Furious Five, had a
more lasting influence. The song "The Message” from 1982 is a masterpiece
and is arguably the first rap song that incorporates an element of social
criticism. The group, with its rapper Metle Mel, would go on to influence the

socially conscious music that was created in the Golden Age of Hip Hop.

s

The Golden Age of Hip Hop (1985-1992)

Sugar Hill Records, founded by husbhand and wife Joe and Sylvia Robinson in
1979, was responsible for releasing some of the most important records in the
early years of hip hop, including "Rapper's Delight” and "The Message," but it
was another label that became synonymous with the period that is known as
the Golden Age of Hip Hop: Def Jam Records.

Def Jam Records was founded by Rick Rubin and Russell Simmons
and released its first official single in 1984. "I Need a Beat” by rapper LL
CoolJ became a huge hit and made him a superstar at the age of 15. Suceess
continued when the white rap group, the Beastic Boys, released their debut
album Licensed to Hi in 1986. The album, which fused hip hop and rock,
beeame a bestseller and paved the way for white artists in hip hop.

In terms of suceess and sales, few rap groups could match Run-DMC.
Their collaboration with rock group Acrosmith on "Walk This Way" (1986)
became hip hop's first Top 5 pop single and resulted in massive airplay on
MTV. Rap's growing popularity on the music channel was also reflected by
the ereation of a show in 1988 dedicated solely to hip hop: Yo MTV Raps.
The same year also saw the beginning of the influential music magazine The
Source, the first hip hop publication.

The Golden Age of Hip Hop was characterised not only by increased
visibility and success in sales, but by stylistic diversity and artistic quality.
Experimental rap groups like De La Soul and A Tribe Called Quest emerged
and the female hip hop group Salt-N-Pepa rapped about the condition of
women while artists like Rakim, Gury, Big Daddy Kane and Kool Moe Dee set
new standards for rap with their impressive technieal skills, and Slick Rick
and Kool G Rap perfected the element of storytelling.

Social criticism was still present and came to the fore on the albums
from the group Public Enemy whose influence could be felt on Run-DMC,
especially on the song “Proud to Be Black" (1985) that was a call for education,
black brotherhood and togetherness.

A call for black togetherness was needed. Violent conflicts between black
gangs were & problem in the ghettos and a new genre called Gangsta Rap
chronicled the tough life of gangsters. Schoolly D and Ice-T were pioneers in
this genre and rap songs like Iee-T's "6 'N the Mornin™ (1987} and "Colors"
(1988} had a crucial influence on one of the most seminal rap groups in

Guangsta Rap: N.W.A whose music popularised the genre. The group and
especially its key member, Dr, Dre, would continue to influence rap as it
moved into the mainstream period.
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Mainstream Hip Hop (1993-1999)
The stories from the streets told by rap groups like N.W.A emphasise that
rappers come from a particular neighborhood. Locality is also the focus of

many rap music videos, as the hip hop scholar Tricia Rose says:

Nothing is more central to rap’s music video narratives than situating the
rapper in his or fier milicu and among one's erew or posse (...) Rap music
videos are set on buses, subways, in abandoned buildings, and almost
always in black urban inner-city locations. This usually involves ample
shots, favorite street corners, intersections, playgrounds, parking lots,
school yards, roofs, and childhood friends (Rose: 1994: 10)

The rapper shows who s/he is through the depiction of his/her environment
and the language that is spoken in this particular environment. The grammar
mistakes often found in rap point towards rap as an oral genre that reflects
how language is spoken and not how it is taught in school. The use of
dialect, slang and geographical references helps the rappers to highlight
where they come from.

Locality helps to ereate identity and it is connected to originality and
authenticity. You eannot rap about the ghetto if you do not come from the
ghetto. However, tocality can also provoke conflicts where rappers from
different neighborhoods fight each other. Conflicts can also spread out
geographically and the mainstream period spawned one of the most famous
territorial conflicts in rap history: the rivalry between the East Coast and the
West Coast.

It was a conflict between two cities, New York and Los Angeles, two
record companies, the East Coast based Death Row Records and the West
Coast based Bad Boy Records, but most of it all, it was a battle between two
of the most important rappers of all time: 2Pac and The Notorious B.LG.
Many myths and conspiracies surround their rivalry and tragic ending, but
the fact remains that in 1996, 2Pac was shot in Las Vegas, Nevada and only
a year after, The Notorious B.1.G. was killed in a drive-by shooting. They
both had an image as gangsters and thugs, but the rap songs "Brenda's Got
a Baby" and "Ten Crack Commandments” show how different they could be

in style and subject. The former is a piece of social enticism, focusing on the
problems of poverty, child pregnancy and incest, while the latter is a cynical

list of advice for upcoming drug dealers.
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After the death of 2Pac and The Notorious B.L.G., other rappers abundanee (sutwst) -
continued to fight about the title as the greatest MC. Two of the most .ﬁk(;;&:l:riu,_l,\wig
prominent were the bestselling rappers J ay-Z and Nas, but they were :
not alone, there was still an abundance of talent that continued to tlow,

including the technically skilled Busta Rhymes, Ras Kass and the soulful
rapper Common.

post'modern (adj) -
postmoderne. Et
komplekst begreb, sler
blandt andet dwekker
over, il identitet
ikke er noget fast,
men udiryk for flece
forskellige roller
nian kan pitage sig,
[ forbindelse med
musik forbindes det
med genreblanding.
hvor der ikke er tale
Om rene genrer, men
blandingsgenrer, hvor

Rappers like Foxy Brown, Lauryn Hill, Lil' Kim, The Lady of Rage,
Mia X and Missy Elliott underlined a strong female movement in rap and
group consteliations continued as welt with The Roots, The Fugues, The

Wu-Tang Clan and Outkast. The single most influential producer in the

» » ' nyt og gammelt siettes

period was Dr. Dre, a former member of N.W.A, who launched the career of sanimen

the rapper Snoon Dore. Fe wie i1 vnee LR T ; pez'sona (subst} - en
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which defined the sound of West Coast G-Funk. Dre was also responsible . .‘agur_.'m o

for bringing rap into the new millennium when he shaped the sound of The e
Slim Shady LP (1999), the debut album from 2 promising white rapper called
Eminem.

New Millennium Rap (2000-2014)

The movie 8 Mile (2002) tells the story of the white rapper Jimmy

'B-Rabbit' Smith who tries to make it in an environment dominated by
Afro-Americans. In the beginning of the movie, he is humiliated in a battle,
but graduatly he fights back and in the end he gets a new chance and comes
out as & winner. The role as Smith is played by the rapper Eminem, and he
basically tells his own story in the movie, which also included his rap song
"Lose Yourself," which won an Osear in the Best Song category - something
that hasn't happened for a hip hop artist before him.

Eminem is not the first white solo artist to achieve mainstream

steeess in the genre, a rapper like Vanilta Iee sold millions of records in

the 1990s, but he was not respected in the hip hop community. Eminem
has achieved both success and respect, and he has renewed the genre with
his postmodern play with personas. It is not a new thing in hip hop that a
rapper takes on @ persona, but Eminem plays with several personas in his
music where the narrator shifts between Marshai Mathers (his birth name),
Eminem and Slim Shady. Eminem's originai use of point of view comes to
the fore in the rap song "Stan,” whose point of view changes between the
obsessive fan Stan and the rapper Stim Shady.

Eminem has also showed his skill as talent scout when he signed

the gangsta rapper 50 Cent, whose style has influenced many rappers.
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Another influential rap artist in the new millennium is Kanye West who is
also a highly successtul producer who has defined a new ambitious sound

in hip hop. His atbum Yeezus (2013) was critically acelaimed, but also
controversial, and included the single "Black Skinbead” whose exploration
of the theme of racism and black identity is both inventive and disturbing,
With its twists and turns and references to traditional racist imagery ancd
vocabulary, including a reference to Ku Klux Klan in the accompanying
video, West takes the role as a black skinhead, who is not dominated, but
dominates others. There are also religious references and generally West has
not been afraid to associate himself with God or Jesus in his byries, but he
has also been accused of misogyny and has been part of an ongoing debate
about the amoral nature of rap. This debate has existed almost since the
birth of the genve. In 1985, the Parents’ Music Resource Center was formad
(PMRC), and their impact became visible when a law was passed that
determined that parents should be warned about explicit language in music.
This was done by placing a sticker on the product with the words "Parental
Advisory, Explicit Lyries”.

Parents have been concerned about rap for a long time, but many
women have also found rap music's language offensive and troubling. Some
women have chosen to fight the battle from within, Even though there
are still relatively few female rappers in the new millennium, the female
perspective on rap continues to flourish with rappers like Eve and Nicki
Minaj who use different strategies of feminism. Eve continues the tradition
of storytelting on "Love is Blind" where she tells a story about domestic
violence. Minaj, on the other hand, is more anarchistic and uses a strategy
of role reversal on "Lookin Ass Nigga." The "niggas” she refers to are self-
absorbed wannabe gangsters and drug dealers, and she takes on a macho-
attitude where she spits venomous words at them.

Like a true postmodern rapper, Minaj plays with many different
robes and attitudes and her musie, which can be both mainstream and
underground, Kitsch and bardeore, also reflects the new millennium where
zenres are blended and music is distributed digitally and shared around the
world. Hip hop is no longer a local phenomenon, but a global genre that has
spread around the world and it continues to refine itself through the many
rap artists who find new ways of expressing themselves. Fven though it is a
young genre, rap music has gone through several stages and by now it has
even become history, but it is also a history that is still in the making,.

(2015)

Ry

T R gl

CHAPTER 4 - BEATIT

Literature:
raelley, Aalae & Ansleew Dindiogs The Anthology of Rep, Yale Bniversity Press, o10

tenoe, Yvonne: Encyelopedn of Rap amd Hip Hop Caltire, Greenwood Press, 2006

Chang. Jelf Can't Stap Won't Stop. A Histary af the Hhp-Hop Generation, Faury Press, moos
Thess, Mickew feons of Hip Hop, Volie 5 Grvenwom! Press, soos .

Hess, Mickey: Teonsuf Mip Hop. Voltone 2, Greenwisod Press, 2oos

Lammel, Cookic: The History of Rap Music, Clhiclsas House, 2ot

Rose, Fricin Black Nogs

. ’ E 371 ofs g 5y w3 ) 1 Iy £ J
o Music amd Black Cultaee in Conte ey Ameriva, Wesleyan Universily Press, 190,

POST-READING

N PAIRSé]:S.l

Compare your timelines from your reading instructions and heip each other fill in any blanks.

Discuss what you chose to include and why.
IN CLASS @

= Create the perfect timeline together in class.

— IN GROUPS
You are divided into groups based on the focus you were assigned in the reading

instruction. There are four different groups: 1. Old School Hip Hop, 2. The Golden

Age of Hip Hop, 3. Mainstream Hip Hop and 4, New Millennium Rap.

Yaur job is to retell/transform your part of the text in a creative way. In other words, you
should make a creative history of hip hop based on the information you get in the text.
You can do this in different ways: Make a cartoon, make an interview with a rapper,
make a short video, make a poem, make a rap or something else.

The only requirement s that every member of the group has to make a presentation of
the group's work in a matrix group, and the presentation should be approximately

five minutes (reading the poem, playing the interview and so on). This means that f your

choose to do an interview. you have 1o record it 5o every member can bring the inter ew
with him/her to the matrix group.

IN MATRIX GROUPS
Get togethar in the matnix groups so there is a representative from each hip hop phase

(1-4). Present your creative hip hop histary to each other. Start with Old School Hip Hop

and move on chronologcally until you have covered all four phases of hip hop history.

Remember to upload your products in a shared class folder,
IN CLASS @

Discuss what you have learned about the history of hip hop. Are there any rappers
missing in the history? Who would you have included and why?
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